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NEW MONOGRAPH

Heimo Zobernig has been viewed as a key figure on the Austrian art scene since the early 1980s. His oeuvre explores
themes of minimalism, the historical loading of the opposing pair of "figurativeness vs. abstraction," and the problem
as to what art is or can be—its outward form and function.

The Kunsthalle Zürich launched its exhibition season at the Museum Bärengasse—where it is temporarily based until
June 2012 while work is carried out on the conversion and renovation of its permanent home at the Löwenbräu
Areal—with Zobernig's solo exhibition "ohne Titel (in Red)." In keeping with the rooms in the buildings of the Museum
Bärengasse, which were constructed in 1670, the works selected for presentation focused on the topics of "furnishing"
and "light," and played with the domesticated interior of the former residential buildings. Closing the shutters on the
windows of the two early Baroque houses, Zobernig submerged the exhibition spaces in red light with his work "ohne
Titel" produced in 1994. By doing so, concepts such as "display," "installation," "setting up," and "representation," as
well as "site-specificity" for the idiosyncratic context of the spaces, were put up for discussion and confronted with
the traditional understanding of the installation.

This publication attempts to transform the exhibition, treated as a retrospective—it showed a cross-section of
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Zobernig's artistic oeuvre from 1985 to the present—into book form. It includes an essay by Gregor Stemmrich in
which he focuses on the understanding of the afore-mentioned concepts as well as on their affects on the perception
of an art institution such as the Museum Bärengasse. This text not only reflects the exhibition "ohne Titel (in Red),"
but provides an insight into Heimo Zobernig's practice and concerns in general. The publication is realized in close
collaboration with the artist and contains numerous installation views.

Published with Kunsthalle Zürich.


